MEMORANDUM

Exploring the play further

Quiz

1 2008 v (the year of Obama’s election)

2 2010 v (the year of the World Cup)

3 Barack Obama v/

4 1994 v/

5 On a train heading into the future v/

6 In an underground tunnel v/

7 Linda v/

8 Amos, v' Paulina v* and the Ancestral Spirits v (or Linda)
9 The Main train carriage, v’ the Carriage of progress, v the

Carriage of the lost v* (also Storage carriage, the Carriage of the
radicals, the Carriage of decision makers and the Carriage of the
Ancestral Spirits)

10  The conductor v/

11 Paulina is Sifiso’s mother OR Sifiso is Paulina’s son v’

12 Amos is Vavi’s father OR Vavi is Amos’s son v/

13 Menzi and Melissa are a married couple v/

14 Erica Booysen is Paulina’s employer v/

15 ¢ - Helen Suzman v/

16  Sibusiso Mamba v

17 The USA VYV

Short Questions

Prologue

First Additional Language

1 This hints at what is to come — the work in the tunnel. v/

2 Ancestors have an important role in the story. v' Two characters, Amos and

Paulina, are ancestors. ¥' In the play, things are going wrong because the

ancestors have been forgotten. v/

She is late (it is almost midnight) v and the train is waiting. v/

4 They must not try to communicate with their children. v" They must not
hold back their children’s futures. v*

W

Home Language

1 She tells them something that she wouldn’t tell everybody. v/

2 It means the people had forgotten about their ancestors. OR People had
abandoned the customs and beliefs of their ancestors. v/

3 harsh / scolding / reproving / disapproving v’

4 Paulina thinks Linda has come to protect or watch over Sifiso and Vavi. v/
Every day Paulina has witnessed Linda following the tunnel-boring
machine v and dancing in the places where Sifiso and Vavi are about to
work. v" Linda is always still there when the men finish their shift. v/

5 She is impatient / intolerant / stern / unaccommodating towards them. v/
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Act One: Scene 1 (The tunnel: Election night)
First Additional Language

1

2

The helmet lamps v* that the men are wearing and the trolleys with tools v/

that they are pushing give us an idea of the setting. (2)
Vavi says that they have been there before. v' He also speaks about their

shifts. v/ (2)
Vavi says he remembers waiting to vote in 1994, v" whereas Sifiso

remembers being only twelve years old at the time. v/ (2)
Sifiso experienced a fast train v” that travels from Paris to London v" and

goes underwater / through an underwater tunnel. v/ (3)
He thinks Vavi has caused the noise by drilling in the wrong place. OR He
thinks that Vavi was being careless when he was drilling. v/ (1)

Home Language

1

The election of Barack Obama inspires Sifiso. v' He is encouraged by

what a black man can achieve in the modern world. v' The Americal
presidential election symbolises the start of an inspiring new era. v/ 3)
Vavi learns that the word “coloured” means the same as “black™ in

America. v/ He learns the expression African Americanv” and that this is
preferable to the term black American. v/ 3)
Vavi’s words show that he doesn’t have much respect for Sifiso, v" that

Sifiso is a single man v and that he works himself (and others) very hard. v (3)
He means when change comes along, some people may benefit v' but not
everyone gets the same benefits or opportunities. v’ (2)
Vavi feels disillusioned because he too was inspired by a dream in the

past v (the vision of Mandela), but he feels that things haven’t changed for

the better, v and he says that you can’t eat the words of a dream. v’ 3)
This is no longer reality v — we are now entering the world of something
fantastical (or highly unusual and unexpected). v* (2)

Scene 2 (Main train carriage) — Scene 3 (Vavi’s memory)
First Additional Language

1
2

The play no longer takes place in the real world,v” as we know it. (1)
It is an express train v’ that is headed to “your next most significant
destination”. v/ ()
She is not interested in anything v* apart from getting the train to its
destination. v/ )
He is given a cassette v (with protest songs on it). (D)
He wants to join the movement / the struggle against apartheid. (1)
This shows that Vavi is becoming one of them, v" a young man who is

angry and wants to fight against the system. v* (2)
Vavi doesn’t have a significant destination. OR He doesn’t know where he
wants to go. v’ (1)

Home Language

1

2

This means that the setting of the play is no longer a place we might find in

reality. v' The tunnel is a place that could exist in the real world. v/ (2)
It tells us that the train is one that moves fast v" and takes a passenger to the
next important v* place that he or she needs to get to. v/ 3)
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3 The gift shows that Amos wants to introduce Vavi v to the reality of the

anti-apartheid struggle. v This initiation into the struggle will shape the rest

of Vavi’s life. v/

4 Amos is proud of / loving / doting towards Vavi. v/

5 Amos has become more bossy / demanding of respect. v*

6 His reputation changes from being Mr Gold Mine v to a comrade leading
an underground army. v/

7 Vavi doesn’t have a significant destination. OR He doesn’t know where he
wants to go.v’

Scene 4 (Main train carriage), Scene 5 (Sifiso’s memory) and Scene 6 (Main train

carriage)

First Additional Language

1 She is referring to the past. v/

2 Sifiso’s dream destination is the World Cup. v' He imagines that there will
be celebrations v and lots of good football. v' He also imagines that the
whole world will be there v* and that they will see that South Africa is a
modern country v not afraid of progress.

3 She has placed Sifiso in First Class. v The voucher is for unlimited food
and drink. v" The cigar is a symbol of his success. v/

4 The young Sifiso is interested in aeroplanes / acronautic engineering. v’

They propose to send him to a former white school that is integrating its

pupils. v/

6 She scolds them for delaying the train. v* She implies that they are
responsible for the memory scenes. v/

(91

Home Language
1 Linda is trying to figure out how the train works. v' She has also noticed

that everyone they are picking up goes back to their past v" and she wonders

why this is. v/

2 The events that are taking place are strange and hard to take seriously. v/
Also, he is accustomed to the guys from Head Office playing practical
jokes. v/

3 It suggests that he is goal oriented/he knows exactly what he wants. v/

4 She doesn’t want Sifiso to be distracted by his past. v"She wants him to head

directly into his future. v*
5 The Booysens share their books with Sifiso and encourage his interests. v/

They send him to one of the former white schools so that he can get a better

education. v However, they are also instrumental in his rejection of his
parents and his past. v°

6 Paulina sees Afrikaans as the language of the oppressor v" and knows that
many people died fighting to be free from Afrikaans. v'Sifiso learns to
speak it in order to fit in with everyone else at school. v/

7 They are placed at the back of the train so that they are out of sight and will
not distract their children. v* Also, the train is heading into the future, so the

back of the train is appropriate for representing the past. v/
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The sounds seem to suggest that she is being pulled back and forth between

the past and the future. v" Sounds such as the angry mob baying or the

sounds of toyi-toying and gun shots represent South Africa’s past, v/

whereas the sounds of people celebrating represent the approaching World
Cup. v 3)

Scene 7 (The journey) — Scene 8 (First Class: Carriage of progress)
First Additional Language

1

2

Sifiso is still in his work clothes. v He does not look to Amos like someone
who belongs in First Class. v/ (2)
Gerard is referring to Sifiso’s bright overalls, which he thinks are

inappropriate for First Class. v" Gerard is also reminding the conductor that

she needs to be strict about whom she allows into First Class. v/ (2)
Sifiso wanted to bring his ideas (and progress) to his own country. v' He
believes that this is the time for Africa. v/ ()

We learn that Sifiso has nurtured his idea for a high-speed railway in Africa
for a long time. v* (Also, that he is an ambitious, determined and far-sighted
individual.) (1)

Home Language

1
2

This means that everyone is trying to find their place on the train. v/ (1)
This is a rating that indicates that you have a sufficient diversity / a

sufficient number of people from previously disadvantaged backgrounds
employed in your company. ¥v'v" It is important for a company to show that

it has a good rating so that it can win contracts and attract business. v’ 3)
Michael and Gerard are impressed that Sifiso is keen, clever and

determined, that he went to MIT, did very well at MIT and that he has a

vision. (Any 3 of these) v'v'v’ 3)
The well-fitting suit helps Sifiso look the part: he now looks like he is one

of them, v" whereas the workers’ overalls distracted Gerard and Michael,

and made it hard for them to take his ideas seriously. v/ (2)
He is impressed that Sifiso has such a clear vision of his high-speed

railway.v” He also says “my” because he is taking a personal interest in

working with this young man. v/ ()
What Gerard means is that they should start drawing up a contract v which
will outline how they will work together. v/ ()

Scene 9 (Ordinary Class: Carriage of the lost)
First Additional Language

1

2
3

What Menzi means is that when it comes to sabotage, Vavi is someone he

admires for being skilful v" and keeping calm under pressure. v/ (2)
Vavi planted a bomb there. OR He blew it up. v* (1)
It means that someone disappears from the country or goes into hiding

(usually for political reasons). v'v’ )

Melissa is inspired / excited by the fact they have Bra Vavi with them, v" as
he is the coolest cat with a petrol bomb, v'and it will be easier now to
attack/steal from First Class.v’ 3)
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Home Language
1 They are husband and wife. v' They are very familiar with each other. v/

She is quite bossy towards him v" and makes some sarcastic v' comments at

his expense. (Any 3 of these)
2 Vavi knows people can turn out to be a disappointment. v He is also

uncomfortable about being seen as a hero v* as he doesn’t want to relive the

past v and he doesn’t want people to expect certain things from him. v/

3 The old days were an exciting time in their lives. v The old days remind
them of a time when they were doing something v to fight against and
change their circumstances. v’

4 Menzi and Melissa refer to First Class as “the land of milk and honey” v/
and to Ordinary Class as “the death trap”. v/

5 The fire is a symbol of new hope or new life, v' a new beginning now that
Bra Vavi Molekwa has joined them. v" The fire itself could hint at the
igniting of a petrol bomb. v/

Scene 10 (Back of the train: Storage carriage)

First Additional Language

1 She says that she “can’t allow it to happen”. v/

2 Amos fears that they will be thrown off the train. v/

3 Sifiso has mentioned a large supply of coal v" as one of the things he needs
to help him build a model of his train. v*

4 She is suggesting that Linda is an angel. v/

Home Language
1 Amos believes that they should do as they are told and not cause any
trouble v so that they can remain on the train and be close to their children

when they are needed. v' Paulina is deeply concerned by what she perceives

as trouble ahead v" and she wants to be able to warn Sifiso, so that he can
avoid it. v/

2 Linda is becoming more like the conductor. v She has begun to take charge
and to issue instructions. v She even says the conductor’s line, “it’s not my

business”. v/

3 The coal is to be used to help Sifiso build / power the model of his train. v/
However, it will have to be taken from the people in Ordinary Class v and
this could cause some conflict. v/

4 Towards the end of the scene, Paulina says, “One of them will not reach the

destination of this train”. v/

5 Paulina is implying that the two men do not know where they are going, v/
because Sifiso is wrapped up in his vision of the future, but doesn’t see
where it is taking him, v" and Vavi is holding on to bad things from the
past. v’

Scene 11 (First Class: Carriage of progress)

First Additional Language

1 He is making a model of the high-speed train he wants to build. v/

2 Gerard wants to impress them and persuade them to invest money v” in the
building of the new railway. v’

3  cigars vV
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(91

Sifiso has just signed their contract v" and they expect his model (and his

railway) to be a great success. v’ @)
Linda v/ (1
They hand him his certificate of registration as an engineer. v/ (1)

Home Language

1

The sound of the vuvuzela suggests that the train and its passengers are
drawing closer to the site of the World Cup. v" It is a sound of celebration or
triumph. v/ ()
The cigars and the champagne are brought out to mark the occasion v'and

the signing of the contract. v'They can be understood as signs of success /
celebration / accomplishment. v (Any 2) 2)
Section 33 refers to a legal document v stopping them from building a

power station on the site where they want to build it.v" There is a dispute
concerning the land that could go on for years. v/ 3)
Sifiso believes they can fight it v" and that the squatters have no title

deeds. v' He believes that the people in question will be moved to a better
place v" and that the dead do not need land. v/ (@Y)
It hurts her deeply that her son v'is being so insensitive to people’s faith in
their ancestors. v'Since she herself is now an ancestor, she feels rejected. v/
(Any 2) )
Linda rushes over to help Paulina v' — her first response is compassionate. v/
The conductor, however, tells Linda not to touch Paulina / to take Paulina

out of the carriage v' — she is very uncaring in her response.v’ 4)

Scene 12 (Ordinary Class: Carriage of the lost)
First Additional Language

1

2
3

4

There is one person lying right next to a coal burner v'and there are several

people wrapped tightly in blankets. v* (2)
Menzi is referring to his collection of guns. v/ (1)
Vavi is very fearful of going back to prison v" and reluctant to take up arms
again. v/ )
Menzi and Melissa regard Vavi as a hero of the struggle v* and it’s hard for
them to accept that he no longer wants to fight. v/ (2)

Home Language

1

2

She is so used to living with injustice. v" She expects the worst from the

people in the First Class carriage. v/ (2)
In the previous scene, this line was used to refer to a box of cigars. v/

Gerard delivered the line in the First Class carriage and produced the cigars

as a token of success.v” In this scene, the line is used to refer to a collection

of guns. v' Menzi delivers the line and intends to use the guns in an attack

on those in First Class. v/ 4
Menzi wants to go into First Class with guns; v" Vavi wants to ask the
conductors to stop the train; v" and Melissa suggests they create several
explosions in First Class using petrol bombs. v/ (3)
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4 Melissa tells Vavi her story about Lt Swanepoel for a number of reasons: to
encourage him; to show him she knows about the torture he has endured; to
show she understands the sacrifices he made; to help him confront his fears;
and to spark his sense of outrage, both at what happened in the past, and at
present injustices. v'v'v' (Any 3) 3)

Scene 13 (First Class: Carriage of progress)
First Additional Language
1 According to Sifiso, the train they are on was once someone’s dream. v’ (1)

2 He wants to build a high-speed railway v through Africa. v/ (2)
3 Cecil John Rhodes tried to build a railway from Cape to Cairo. v~ Sifiso
thinks that maybe it is his job to finish what Rhodes started. v/ (2)

Home Language
1 He means that there are other, more pressing concerns that the continent
needs to address (such as poverty, access to water, civil war, etc.), v'and that
until these numerous challenges are met, people are not ready to embrace
this kind of technological progress. v/ (2)
2 Cecil John Rhodes was a British colonial who had a dream of building a
railway from Cape to Cairo. v'Sifiso has a similar dream of a trans-African
railway. v~ Sifiso jokes that, despite the differences between them, he might

be Rhodes reborn in order to complete his original ambition. v/ (3)
3 This expression means that the person saying these words (Michael, in this
case) is very pleased with what he hears. v* (D)

Scene 14 (Main train carriage)
First Additional Language

1 They are really scared of the past that is chasing them. v/ (1)
2 According to the conductor, one must never, ever interfere with the
passengers’ choices. v/ (1)

Home Language
1 LindaVv (D
2 The conductor v/ (D

Scene 15 (Ordinary Class: Carriage of the radicals/First Class: Carriage of progress)
First Additional Language
1 The action is occurring in two places at the same time v* and Vavi is leaving
Ordinary Class v for First Class, where he and Sifiso will meet.v' 3)
2 Menzi dresses Vavi in a suit so that he will look like he belongs in First
Class v'and they will let him in. OR It will be easier for him to carry out his

plans without being noticed. v/ ()
3 Vavi puts on a mask to help disguise himself v" so that he will fit in / not
draw any attention to himself. v/ @)

4 He takes off the mask because he is surprised to see Sifiso OR because he
has been recognised by Sifiso OR because he decides to greet Sifiso. v/ (1)
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Home Language

1

The scene builds to a climax as we see Vavi getting ready. v There is some
tension around the suit not fitting. v"Then Melissa enters and starts putting

the Molotov cocktail belt v'around Vavi’s waist. He is also handed a box of
matches, v'which spells danger, and a mask, v'which looks quite

threatening. As he is getting ready, we also see Gerard lighting Sifiso’s

cigar v'— we know that these characters could soon be in trouble. v"When

Vavi enters First Class, Sifiso recognises him at once v"and he removes his
disguise, ¥'leaving us wondering what is going to happen next. v' (Any 5) (5)
Both the Zippo and the box of matches can start a fire. v' The irony is that
while the Zippo is a more complex mechanism, v it is used here for the

simple task of lighting a celebratory cigar, v while a simple box of matches

is intended to light petrol bombs, which are by contrast highly destructive

and dangerous. v’ 4)

Act Two: Scene 1 (First Class: Carriage of progress)
First Additional Language

1
2
3

(9

They are in the north of Africa. v/ (D
He knows that the coal is being used for his model of the train. v* (1)
He has no interest v in Sifiso’s train. Losing the coal has caused the people

in Ordinary Class to suffer from the cold. v (Accept any other reasonable
answers.) )
He is trying to appeal to Sifiso’s better nature v' — to make him feel

ashamed v* for not being more compassionate/for not thinking more about
others. v/ 3)
Vavi imagines a train that is more equal / doesn’t have different classes. v/ (1)
They don’t understand that Sifiso knows Vavi v'and they don’t realise that
Sifiso has already defused the situation with Vavi. v/ 2)
He is desperate. He would rather diev” than be imprisoned. v/ (2)

Home Language

1

2

She doesn’t want them to interfere in the situation. v (Possibly, she wants to
protect them from danger.) (1)
He is comparing the railway to a three-point plug — the three points being

Cape Town, v'Alexandria v'and Tangiers. v'The “plug” will “connect”

Africa to the rest of the world (like electricity). v/ (@Y)
If former struggle heroes v* are now impoverished / begging on the

streets, v then it should be clear that things haven’t changed for everyone v/

/ the dream that people fought for has not been realised. v’ (Any 3) 3)
Progress does not reach everyone at the same time. v'Some people run
ahead v'while others get left behind at first, v but catch up later. v/ 4)

Vavi knows about fighting against apartheid v* using petrol bombs and other
forms of sabotage, v' whereas Sifiso had to fight to be accepted at school v/

and to be in First Class. v/ 4
The tourists will see the “showy” First Class v* but no one will see the South

Africa of shacks and starvation. v/ 2)
He is desperate. He would rather die v than be imprisoned. v/ ()
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Scene 2 - Scene 4 (First Class: Sickbay)
First Additional Language

1

2
3
4

We hear the beeping of the hospital machinery. v" We see Vavi in a hospital

bed with white sheets v and with a drip attached to his arm. v’ 3)
The second tray of food is a sign that time is passing. v/ (1)
The conductor wants him to continue towards his destination. v/ (D)
Vavi wanted to die. v/ (D

Home Language

1

2

Amos is Vavi’s father v'and he is naturally concerned about the well-being

of his son. v/ ()
He means that Sifiso will offer Vavi a job, v'and that if he takes the job and
remains in First Class, v'he might be able to help others move out of

Ordinary Class. v/ 3)
Vavi accuses Sifiso of never having been to Ordinary Class to see the
conditions there. v’ (1)

Sifiso knows that Vavi is angry with him v" and he doesn’t want Vavi’s

anger to cloud his judgement. v' He wants Vavi to feel positive (or inspired)

by the idea of moving to First Class v" and not to feel that he is being
manipulated. v' (Any 3) 3)

Scene 5 (First Class: Carriage of decision makers) — Scene 6 (Sifiso’s memory)
First Additional Language

1
2

3
4
5

6

He talks about their passenger train v* and their high-speed freight train. v'  (2)
Sifiso suddenly feels guilty v when he thinks about the people who don’t

want to have to move from their land. v/ 2)
According to Sifiso, people want food, v warmth v" and homes. v/ (3)
Courage is needed to build something new. v/ (1)
He wants to keep his own identity. v' He doesn’t agree with Michael’s point

of view. v/ )

Erica phones Sifiso v to tell him that his mother has died. v' He says that he
cannot come home for the funeral v' because if he misses his exams he will
fail. v/ “4)

Home Language

1

(91

A boardroom is a room where business people meet. v' A boardroom is
needed at this point so that Sifiso can present his proposal v" to potential

investors. v’ 3)
Linda seems to be telling Paulina that she, Linda, is not an angel. v/ (D)
The mask suggests that Sifiso has become one of them OR that he is losing

his identity in going ahead with the business deal. v/ (1)
Sifiso first falters when he mentions the people who won’t move from the

land. v’ (1)
The critical question is: “Who are we doing this for?” v/ (1)

Sifiso’s encounter with his mother is a moment of healing or
reconciliation. v It is as if he has come home / reconnected with his past. v/
It gives him new ideas on the way forward. v/ 3)
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Scene 7 (First Class: Carriage of decision makers) — Scene 8 (First Class: Carriage of
progress)
First Additional Language

1

2

3

Paulina feels at peace now that her son knows she is watching him/looking

out for him. v/ (D
The alternative to relocating people is to build a two-hundred-metre tunnel
through the mountain. v’ (1)
It would be outrageous to move these people because they have been moved
from this land before. v/ (1)

Home Language

1

2

It shows Linda is softening towards / developing empathy with the

ancestors, v~ and that the conductor’s influence on her is decreasing. v/ 2)
Sifiso is disappointed v'that the other men are focusing only on the cost. To
him it doesn’t really matter if there is some loss in profit. v" He is being
sarcastic when he says, “Heaven forbid”. v/ 3)
Sifiso is referring to the fact that it will take courage to set a new precedent/
find a new solution v instead of breaking up a community v" and moving
people off the land. v/ 3)
He is reminding Gerard and Michael that the designs are his v" and that they
cannot simply carry on without him v" now that they are no longer working
together. 2)

Scene 9 (First Class: Sickbay) — Scene 10 (Main train carriage)
First Additional Language

1

2

Linda is helping Sifiso to smuggle food into Ordinary Class. v" She does not

want to be seen by the conductor. v/ (2)
Sifiso amuses the conductor v* by repeating her favourite line (“It’s not your
business”) back at her. v° 2
Yes. v They have shown their willingness to attack First Class. v (Accept
other valid reasons.) (2)
The conductor fires Linda for interfering with the passengers’ journey v/

and thereby slowing down the train. v/ (2)

Home Language

1
2

Paulina fears that there is trouble ahead. v/ (D)
Sifiso wants to give the people what they need. v' He wants to give them
food and water so that they don’t suffer. v' He wants to prevent them from

becoming more angry v and returning and destroying First Class. v/ 4)
No. v She definitely favours the First Class characters. OR She has acted
harshly towards Linda, Paulina and Amos. v/ 2)
The train goes so fast because the conductor focuses too much on the
destination v'and not enough on the journey itself. v/ (2)

Scene 11 (Ordinary Class: Carriage of the radicals)
First Additional Language

1

2

Vavi is nervous of seeing them again because he was not able to carry out

the plan to sabotage the train. v/ (1)
A number of people have died due to the cold v since the coal was taken
away. v’ (2)
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W A~

8
9

He is concerned that Vavi might have betrayed them / taken sides v~ with

the people in First Class. (1)
Melissa. v She is very hungry. v/ (2)
Vavi is not eating the food v" and Menzi believes that Vavi is trying to trick

them. v’ ()

Menzi suspects that Sifiso and Vavi are collaborating/working together.v" (1)
Sifiso could be referring to taking the coal v" and not realising that this left

the people in Ordinary Class in the cold. v* (2)
Menzi thinks that Melissa has been poisoned. v/ (1)
Menzi wants Vavi to kill Sifiso / to shoot Sifiso in the head. v/ (D)

Home Language

1

2

o)

10

Menzi thinks that Vavi has been caught. v Meanwhile, Vavi is in the very
same carriage v' and we, as the audience, know this. v/ 3)
There is no obvious evidence that Vavi has been hurt. v' He has been hiding
away from them. v" He talks about taking a job in First Class v" and moving
them all to First Class. v' Menzi says that there have been others who have

tried to sell them out. v’ (Any 3) 3)
Earlier, Vavi had tried to drink petrol v" and so his stomach is still

recovering from that. v/ 2)
Menzi thinks there might be something suspicious about the food v* and that
Vavi has come up with a plot to trick them. v/ (2)

Earlier in the play Vavi believed that Sifiso was wrapped up in his own

world v"and out of touch with the ordinary people. v'Now, Sifiso’s arrival in
Ordinary Class has put Vavi in a dangerous position. v/ 3)
What Menzi means is that Vavi is no longer who he used to be v' — while on
the outside he looks like the “old” Vavi, he has none of the substance (heart,
courage, conviction, etc.). v’ 2)
Initially Sifiso was very enthusiastic v" about the World Cup, but here he
acknowledges that although it will still take place, v it means little while so
many people are still living in such poverty. v/ (3)
He means that Sifiso is articulate / has a gift with words. v/ (D)
Menzi finds it amusing that Vavi, who was in Ordinary Class, v is talking

of moving to First Class, v" while Sifiso, who was in First Class, v' now

wants to move to Ordinary Class. v/ 4)
Sifiso is trying to prove that the food is not poisoned. v* (1)

Scene 12 (Carriage of the Ancestral Spirits)
First Additional Language

1
2

3

He is dead / He was killed by Vavi. v/ (D
There is still some conflict between them. v The fight is a way for Vavi to
express his anger towards his father. v/ (2)
The suit represents Sifiso v (especially in First Class) — it is a reminder to
Vavi of what he did to Sifiso. v/ 2)

Amos introduced Vavi to protest and the struggle, v* but then he

disappeared from Vavi’s life v" at a time when Vavi really needed his

father’s guidance. v/ 3)
The sounds of birdsong v replace the sounds of the train. (1)
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Home Language

1 The young Vavi and his father were angry with each other. v Vavi has

carried this anger inside him for much of his life. v The fight and dance

allow the men to express and get rid of these pent-up feelings. v’ (3)
2 This is a very tender and caring action. v It suggests that the two men are

now much closer than they were. v/ 2)
3 This seems to be part of their healing. v The shoes of the past have been

discarded. v* Feeling the earth beneath their feet, they are put in touch with

nature v* and find a new direction. v’ (Any 3) 3)
Scene 13 (The veld)
First Additional Language
1 One river is the spirit of hope and progress, v one is the spirit of

forgiveness and healing, v" and the third is the spirits of earth and the

heavens. v’ 3)
2 According to Amos, the three rivers flow in our hearts. v/ (D)
3 He means that the World Cup has begun. v* In the text, there are references

to “vuvuzelas”, the sound of “a large cheering crowd” and people heading

“towards the stadium”. v' (Any 1 of these pieces of supporting evidence)  (2)
4 Mandela makes the point that ordinary people are the real heroes. v/ (1)
Home Language
1 According to Amos, the shoes represent the past v" and were used by people

to kick each other; v’ people must take them off so that they can learn a new

dance v (a new way of living). 3)
2 Linda says that people can wash away the old dreams; v" that they can wake

up v and dream a new and better dream. v/ 3)
3 Nelson Mandela is an iconic / highly inspirational figure. v' His words are

included at this point because they speak of a new beginning v" and he

affirms the power and courage of ordinary South Africans. v/ (3)
4 Like Nelson Mandela, Barack Obama is an inspirational leader. v He

speaks here about people bringing about change, v* which is similar to
Mandela talking about a new beginning. v" As a popular African American
leader, Obama can be associated with a great African leader like

Mandela. v’ 4

Epilogue (The tunnel: Election night)
First Additional Language

1

2

3
4
5

The conductor has been highly impressed with what Linda has done v in

the last few scenes. She is handing over the job of being conductor. v/ (2)
The voice on the radio talks about a “major seismic disturbance” v" and

about the rescue team being on their way. v/ (2)
Linda is referring to herself. v/ (1)
It literally refers to the sun shining overhead. v/ (1)
It could symbolise a new beginning or a divine presence. v/ (1)

Home Language

1

The pile of shoes is a reminder of what the characters have discarded. v In
closing, Linda symbolically drops the shoes into the coal burner, v’ burning
away the past. v/ 3)
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2 She has watched Linda in the previous scenes v* and is in awe of the healing

that Linda has brought about. v/ )
3 Linda has the right qualities v" to help people to deal with their pasts v" and
to reconcile, v’ before moving into the future. 3)

4 It is fitting as previously (in the dream world of the train) Vavi was
responsible for killing Sifiso. v' He has repented of what he did. v" Now he
is able to act in a completely different manner v' and come to Sifiso’s

rescue. 3)
5 Symbolically, this suggests that the past v and the choices and paths people
chose in the past v' have been forgotten. v/ (3)

Paragraph questions

Here are some points that could be included in the answers to the paragraph
questions:

Act One, Scene 1 (The tunnel — Election night)

How does Vavi’s attitude towards change differ from that of Sifiso?

¢ Sifiso believes that Obama has arrived and woken everyone up.

e He sees it as very special that “a black man is about to take over the whole
world”.

Sifiso believes that if Obama can do that, anybody can be anything they dream.
Vavi is more world weary and much less optimistic about change.

Vavi has fond memories of voting for Nelson Mandela in 1994.

Nevertheless, he doesn’t believe that much has come of those dreams and the
subsequent elections.

® Vavi believes that when change comes, it is not the same for everyone.

® He says that not everyone gets the same opportunities (e.g. to travel or work).

e Vavi says that he regards dreams as stupid.

Reward other relevant points. (8)

Act One, Scene 5 (Sifiso’s memory)

What do the school scenes suggest about Sifiso and his experiences of education?
Sifiso was given an opportunity to get a good education.

His mother was not happy with the decision as it distanced her from her son.

It was not easy for Sifiso at first to fit in at his new school.

His teacher was initially quite thrown by his arrival.

Several of his peers were racist and tried to intimidate him.

He had to assert himself, have courage and stand firm.

He adapted to the situation and was soon doing very well in sport and
academics, and had made friends.

¢ He had to learn Afrikaans in order to be accepted and cope in his new school.
Reward other relevant points. (®)
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Act One, Scene 9 (Ordinary Class: Carriage of the lost)

How do circumstances in this carriage differ from those in First Class?

In First Class, there is plenty of food and drink.

The people in Ordinary Class are extremely hungry.

In First Class no one seems bothered by the cold.

The people in Ordinary Class are freezing.

They wrap themselves tightly in blankets and try to light a coal fire.

In First Class there are servants who attend to the needs of the passengers.
In First Class you have to dress smartly to be accepted and to fit in.

In Ordinary Class people wear old army fatigues or are wrapped in blankets.
Reward other relevant points. (®)

Act Two, Scene 6 (Sifiso’s memory)

What is the significance of including Sifiso’s memory at this point in the play?

¢ Sifiso has begun to doubt and change his views.

e He is giving greater consideration to the plight of ordinary people, the people
he had not given much thought to previously.

In keeping with this, he remembers his mother, whom he also neglected.

He recalls being informed of her death and her funeral.

He did not attend her funeral as he was scared of failing his exams.

Here he breaks down and is comforted by his mother.

She tells him he has come home (back to his spirit, his ancestors, his heart).
This experience gives him fresh energy and insight for his business
negotiations.

Reward other relevant points. (®)

Act Two, Scene 11 (Ordinary Class: Carriage of the radicals)

“I ... believe I am capable of much, much more than I realise.” When was this line
first used, what did it mean then and how does it take on new meaning at this point
in the play?

e The line is first spoken by Sifiso in the tunnel scene in Act One.

e [t is an affirmation he repeats every morning to give himself a positive start to
the day.

He believes that, like Obama, he can fight to create his vision.

His dream is to build the first high-speed railway line through Africa.

Early in the play, Sifiso tries to persuade Vavi to think in a similar fashion.
Vavi is caught between the competing voices of Menzi and Sifiso.

He uses these words to prepare himself to shoot Sifiso.

Ironically, what was a positive affirmation then incites Vavi to violence.
Reward other relevant points. (®)

Act Two, Scene 12 (Carriage of the Ancestral Spirits)

Look at the various sounds in this scene and discuss their significance (their

importance, why they have been included and what they mean).

¢ The sound of the wind has been used throughout, suggesting change and
transition.

¢ The drumming, music and chanting are used to accompany the fight (or dance)
between Amos and Vavi. They add to the mood of tension and aggression.
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® The sounds of flowing water introduce a more tranquil mood.

® The sounds of flowing water introduce a time of healing and reconciliation.

e Paulina’s pain-filled lament could be an expression of Amos’s pain and regret
or her own loss at Sifiso’s death.

e The sounds of the train slowing down bring to a close that part of the story.

® The train whistles remind us the conductor is in charge of the train journey.

® The birdsong contrasts with the train sounds and introduces the scene in the
veld.
Reward other relevant points. (®)

Topics for essay questions

First Additional Language learners should write an essay of 150-200 words
(Grade 10), 200-250 words (Grade 11), or 250-300 words (Grade 12) for 35
marks. Home Language learners should write an essay of 300-350 words (Grade
10), 350400 words (Grade 11), or 400—450 words (Grade 12) for 25 marks.

1 Key words: Midnight Train to Sunrise, relevant, South African theatre,
pressing issues of today, when it was written
Instruction: examine (study, look at closely)
Points to look for:
e First written and performed in 2010
® Set sometime between 2008 (election of Barack Obama) and 2010
(Soccer World Cup)
e Set in post-apartheid South Africa
¢ Frequent references made to the South African past, present and future
¢ Important and pressing issues: Then

— election of first African American president (groundbreaking moment
in American history)

— 2010 Soccer World Cup (South Africa in the eyes of the world;
potential investment; large-scale expenditure on stadiums and
transport; debates about South Africa’s priorities)

— people living in extreme poverty (the real South Africa hidden from
the world’s cameras)

¢ Important and pressing issues: Then and now

building towards progress (dreams of a brighter future for Africa)
Black Economic Empowerment (BEE)
conditions of poverty (unemployment, hunger, lack of shelter,
exposure to the elements, lack of basic resources)

— growing resentment and disillusionment

— questions of land rights and forced removals from the land
¢ These issues are evident in the play through:

— Sifiso’s excitement over the Obama election
Sifiso and Vavi’s contrasting experiences of the new South Africa
conditions in Ordinary Class versus conditions in First Class
Vavi’s story about former struggle activists reduced to begging
plans to build the railway and move people from their land
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— Sifiso’s excitement about the arrival of global investors

2 Key words: play, structure, begins, develops, ends, contrasting elements
Instruction: Comment on (show your insights and understanding of)
Points to look for:

The story unfolds on three levels: the world of the ancestors; the events in

the tunnel; the events on the train.

It is presented as a story within a story.

The spiritual realm of the ancestors and the real world of the tunnel co-

exist.

The story on the train interrupts the normal course of reality; it seems to

occur in a separate reality, a dream-like space; it presents an allegory

within a more realistic story.

The play begins with the sound of drilling and ends again in the tunnel.

The play begins and ends with Linda dancing onstage; Linda represents

the presence of an other-worldly being (possibly an angel).

The scene with the ancestors in the Prologue and the scenes with the

ancestors at the end of the play provide an overarching frame for the play.

Everything happens within this spiritual realm, watched over by the

angels and the ancestors.

Paulina’s opening speech introduces the story and its spiritual framework.

At the start and at the end there are scenes showing an encounter between

Linda and the conductor.

Act One begins with a scene involving Vavi and Sifiso in the tunnel; the

Epilogue at the end of Act Two returns to and continues the same scene

in the tunnel.

The middle of the play takes place on the train journey into the future.

The story on the train begins with Sifiso and Vavi coming on board and

builds toward two climaxes: the first in First Class when Vavi tries to

sabotage the train; the second in Ordinary Class when Vavi shoots Sifiso.

The story on the train contains many balanced and contrasting elements:

— Sifiso and Vavi’s memory scenes

— Sifiso and Vavi’s respective destinations

— scenes in First Class and scenes in Ordinary Class

— Linda, Paulina and Amos moving between and observing both
characters

— Vavi heading for First Class and Sifiso coming to visit Ordinary Class

— Amos speaking to Vavi and Paulina speaking to Sifiso

— Gerard and Michael in First Class contrasted with Menzi and Melissa
in Ordinary Class

3 Key words: Sifiso, Vavi, only truly important characters, observers, minor
function, true account, play
Instruction: Discuss (look at, give your opinion, look at from more than one
perspective, substantiate your point of view)
Points to look for:

A clear point of view: would the writer agree or disagree with the
statement?
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¢ Sifiso and Vavi are the two main characters — introduced together at the
start of Act One; know each other well; both taken on board the train;
their lives intertwine and collide; much conflict and interaction between
them; Sifiso thwarts Vavi’s suicide attempt; Vavi shoots Sifiso, but saves
him at the very end; they develop differently, but they develop in parallel
throughout the play

® Both are used to give voice to key ideas the playwright wants to express:
thoughts on freedom, change, progress, fighting, the past and the future,
etc.

e There is no play without them, and their respective journeys and
interactions.

e As characters, Amos and Paulina are focused on them, because Vavi and

Sifiso are their children.

Gerard and Michael are only in the play to interact with Sifiso.

Menzi and Melissa are primarily in the play to interact with Vavi.

The conductor exists to get them to their destinations.

Linda is mainly there to connect them with their parents and to bring

understanding, healing and reconciliation.

Some characters do often observe: Paulina, Amos, Linda, the conductor

It is debatable whether other characters have only a minor function:

would Vavi have taken the petrol bombs without Menzi and Melissa?

Would Sifiso have signed a business deal without Gerard and Michael?

4 Key words: Midnight Train to Sunrise, playwright, Sibusiso Mamba,
message, confronting the past is essential for going forward
Instruction: How? Where?
Points to look for:
¢ Sifiso: at first excited by and only focusing on the bright future he
imagines; has a clear idea of his goal and destination
® Vavi: things don’t change the same everywhere for everyone; some
people stuck in the way things were; no bright prospects
Both Sifiso and Vavi bring their memories (the past) with them.
Sifiso’s first memory points to a bright future.
Vavi’s memory points to a conflicted past.
The conductor bemoans the fact that passengers are encumbered by their
past.
Linda understands the need people have to get in touch with their past.
¢ Paulina and Amos represent their children’s past — in a sense, they wait in
the wings for the right time, the moment when their children need them.
® Menzi and Melissa are preoccupied with and want to return to the fierce
days of the struggle — they want to fight as they did in the past; they feel
the present does not live up to the vision of freedom they once fought for.
® Vavi is persuaded by them to return to his former identity as a struggle
hero.
¢ Sifiso comes to realise that in going forward he cannot ignore his roots —
his connection to his mother, his people and their respect for the
ancestors.
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